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Anomauin B pooomi posensoanacs memoouxa 2apMoHizayii KOMno3uyiu Ouzan-o6 exmis 6
KONbOPI WIAXOM 3ACMOCYBAHHS NPABUIL 6NUCYBAHHS NPABUTLHUX 2eOMEMPUUHUX hicyp 6 KOoNipHe
kono loxanneca Immena. Bukxopucmosyrouu memoou awnanizy ingopmayii 3 Inmepnemy ma
JimepamypHux 0dicepel, CUHme3y mMeopemudHux ma NPpaKmuyHux 3HAHb, PO3POOIEHO aAlOPUMM
2apMoHizayii KoMno3uyii 8 Ko1bopi OU3aH-06 €Kmis.

Poboma npucesuena yoockouanenuro oceimmnb020 npoyecy ni02omosKu Ou3atiHepie ujooo
2apMOHI3aAYll KOMNO3Uuylu y Kojbopil.

Knrouosi cnosa: komno3uyis, KoaipHa 2apmMoHis, OU3auH

Beryn. JluzaitH mpeaMeTHO-IIPOCTOPOBOTO CEPEOBHINA TICHO MOB'SI3aHUN 3
BUOOpPOM KOJIbOpOBUX criofyueHb. CTBopenuii .ITrenom mie B 20-X pokax MUHYJIOTO
CTOJITTSI KOJNIPHUN KOHCTPYKTOpP - KOJIpHE KOJIO, CTaB CBOEPIIHUM KIIOUEM [0
TBOPUYOTO OBOJIOJIHHS TAa€MHHUIIIMU Koibopy. [IparHyun mnoponaTu peMiCHUYHIA
MiaXig B HaB4YaHHI au3aiiHepiB, . ItTeH po3poOuB cBiit dopkypc «MUCTEITBO
kombopy» [1] 1 «MucrentBo popmu» [2], sikuii mOBUHEH OyB PO3BUHYTH y CTYJICHTIB
MalCTEepHICTh BUIBHOTO BOJIOJIHHS (QOPMOIO 1 KOJBOPOM SIK OCHOBHHUMH
YHIBEpCaJIbHUMHU KaTeropisiMu TBopduocTi. {ns au3zaiiHy, B WOro ekcrnepumeHTax 3
HOBMMHU Marepiajiamu, TEXHOJIOTIsIMU, 1ell Qopkypc Oe3CyMHIBHO CTaB O€3L[IHHUM,
BIUIMHYBIIM Ha KOJIIPHY KYJbTYpPY Cy4acHOi KOMII'IOTepHOI rpadiku 1 momirpadii. |
Xo4a 6araro pillieHb 11010 BUOOPY TOTO UM 1HIIOTO KOJIHOPY BiAOYBAIOTHCS MiJT T1€H0
€MOI[i}i, [0 BUHUKAIOTH B PE3YyJbTATI 30POBOTO CHPUUHATTS KOMIIO3MUIi, BCE
YacTillle CTald BIABAaTUCA JIO BHUKOPHCTAHHS MPOJyMaHUX KOJIbOPOBUX Tawm,
METOJIMKAa CTBOpPEHHS sKuX Oyna 3ampomnoHoBaHa loxanHecom ITTeHoMm mie Ha
nodatky 20 cromtts. [{s1 MeToauka KOMpHOTO aHali3y Ta KOHCTPYIOBAaHHS BIJIKpHUIIa
MOKJIUBICTh CTBOPEHHSI 0araTo-4MCENbHUX TapMOHIMHMX KOJIPHUX TMOEJIHAHD 1
KOHTPOJIIO 32 TIPABUJIbHICTIO TOTO UM 1HIIIOTO KOJIIPHOTO BUOODY.

HesBaxatoun Ha Te, MO0 B Mepexkl [HTepHET MOCTaTHHO MPOIO3UINM 00
rapMOHI3aIlli MPOEKTHUX KOMIIO3UIIIA B KOJBOPl 3a JIOMOMOTOI0 KOJIPHOTO KOJja
(rerepatopu on-line mo migdopy ,“lIBeTOBOM Kpyr: MHCTPYKIMS Ui Au3aiiHepa’
Tomo [3-6], KOHKPETHUI AJITOPUTM 3aCTOCYBAaHHS METOJMKW NPaBUJI BIIUCYBaHHS
MPaBIJIBHUX T€OMETPUYHUX (DIryp B KoJIipHE KOJIO ITTeHa, BiACyTHi.

Mera po6oTm mnomnsirae B po3poOlll AOCTYNMHOI ANl CTYIACHTIB METOIUKHU
rapMoHi3alli KOJIPHUX KOMIIO3MIIM HUIIXOM 3aCTOCYBAaHHS MpPaBWJ BIHCYBAaHHS
MPaBWIbHUX T€OMETPUYHUX (Iryp B KodipHe Koo ITrena. BukopucTtoByoun MeToau
aHanmizy iHQopmarlii [HTepHeT- Ta JiTepaTypHUX JKEpell, CUHTE3y TEOPETHUYHUX Ta
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MPaKTUYHUX HAMPAIIOBaHb PO3POOUTH aIrOPUTM rapMOHI3allii KOMIO3HIIii B KOJIbOP1
IpU IPOEKTYBaHHI JU3aiH-00’ €KTIB.

OcHoBHuii TekcT. B UepkacbkoMy 1ep>kaBHOMY TEXHOJIOTITYHOMY YHIBEPCUTETI
(UATY) npu BuUkiIagaHHI HaBYaIbHOI auciumuiian  Komip B mpocTopoBo-
MIPEAMETHOMY CEPEIOBHII CTYJEHTaM CIeliaibHOCTI JIn3aifH OCBITHIX MPOTpaMaMH:
«I'padiunuit nuzaiiny, «[IpomucnoBuii auzaiiny», «/luzaitH cepenopuiay, «Jluzaitn
OJIATY» IIPOMOHYETHCSI BUKOHATH MPAaKTUYHE TBOpPYE 3aBJaHHS, CYTh SKOTO IMOJISTae y
CTBOPEHHI TapMOHIMHOI KOMIIO3HUIIli, KOJIpHE BHpIIIEHHS $KOi Tpeba BUOpaTH 1
OOTpYHTYBaTH, KOPUCTYIOUUCH MPABUJIAMH BIHUCYBaHHS MPABHIBHUX T€OMETPUIHHUX
¢iryp B KomnipHe koo Itrena [7].

OcHOBHE TrapMOHIHE 3ByYaHHS! KOJIPHOTO KoJja 3a0e3MedyloTb TPU OCHOBHUX
KOJLOPU: JKOBTHM, YEPBOHWUN 1 CHUHIA. B 1pOMy TpU3BYYHI KOXHUH KOJIp
MPEJCTaBICHU 3a CBOEI0 TPAHMYHOI CHJIOKO W IHTEHCUBHICTIO, KOXKEH 3 HHUX
BUCTYMA€ TyT y CBOIiX TUIIOBO POJOBUX SIKOCTSIX, TOOTO *KOBTHUM Jli€ Ha Iisiaya sK
KOBTHH, YEPBOHMM — SIK UYEPBOHUN 1 CUHIA — sk cuHid. OKO HE BUMAarae
J0JIaTKOBUX KOJIbOPIB, a iX CyMill Jlae 4opHUH Kouip (puc. 1, a) [8].

[Ins1xoM MOmapHOTO 3MIIIyBaHHS KOJBOPIB MEPIIOTO MOPSIKY YTBOPIOIOTHCS
KOJIbOPH JIPYTOro IOpsaKy: (iosleToBuii, 3eleHUN 1 IMOMapaHYEeBUM, SKi IpHU
MOJaJbIIOMY 3'€THAHHI JAIOTh IIICTh KOJBbOPIB TPETHOTO MOPAIKY, Y3aralbHIOIOUH
30BHILIHE KOJIO.

a)

Puc. 1. Tpu 0oCHOBHMX KOJILOPH Ta IX MOXiJHI — KOJILOPH APYIroro i
TPETHOr0
NOpPAAKY (a), BIMCYBAHHS NPABWJIbHUX FreOMeTPHYHUX
¢iryp B koJsipHe koJ10 (0)

KosipHa rapMoHis npu MIrMEeHTHOMY 3MIITyBaHHI BU3HAYAETHCS 3a JIOMTOMOTOI0
BIMCYBaHHsI MPABUJILHUX T€OMETPUUHMX (Piryp B KoJipHe koo (puc. 1,0) [8].

[lepmum eTanoM poOOTH € CTBOPEHHS KOMMO3HIIIT 32 (OpMOIO 1 00yMOBIIEHHS 11
temu. [Ipairoroun Ha eckizaMu CTYJIEHTH YTOUYHIOIOTh TeMY KOMITO3uIlii, a0o i 1eBi3,
1110 1 TOBUHHO JISITTH B OCHOBY €IMHOI MAITPH: 3a KIJIBKICTIO KOJIbOPIB, TOHAJBHICTIO,
HasIBHICTIO aKI[€HTIB.

BusHauMBIIM KIJIBKICTh OCHOBHUX KOJIbOPIB KOMIIO3MIIii, & TAKOX iX 1€papxiro
CTYJCHT BUOMpA€E MPaBUIbLHY r'eOMETpUYHYy DIrypy sl BOUCYBaHHS B KOJIPHE KOJIO.
Skio TakuxX KOJBOPIB TPU 1 iX BIUIMB OJHAKOBUW — 1ie OyZe pIBHOCTOPOHHIN
TPUKYTHUK, YOTUPHU — KBajapat. [Ipu BnucyBaHHI BUIlle3a3HaYeHUX (PIryp BapiaHTIB
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MOke OyTH He OlIbIe YOTUPHOX 1 TPhOX — BUAMOBIAHO. AKIIO 3 TPHOX KOJBHOPIB
KOMITO3HIIIT OJWH KOJIip aKICHTHWH 1 TIOBMHEH MPUBEPTaTH YyBary IJisgaya,
BUKOPHUCTOBYIOTh TIpaBUJIaMH BIHCYBaHHSA pPIBHOOEApPEHOro TpHKyTHHKA. [lpu
BHU3HAUEHHI MAaKCHMAaJbHOI KUIBKOCTI KOJIPHHUX TapMOHINM, YTBOPEHUX MLUIIXOM
BIIUCYBaHHS PIBHOOEIPEHOrO0 TPUKYTHHKA B KOJIIpHE KoJio ITTeHa, OJHAKOBICThH
CTOpIH TAKOro TPUKYTHHUKA BIACIIJIKOBYETHCS BiJ] MapH KOJIbOPIB, IO 3HAXOIATHCS
mopyd 3  JllaMeTpajbHO-IPOTHJICKHUM. Hampukiaa, BepmivHI  TPUKYTHHKA
BIJIMOBIJIA€ OBTUH KOJIp, IBa OCTaHHI KyTH HalpaBlieHI Ha CHUHBO-(PIOJETOBUH 1
4epBOHO-(10JETOBUM KOIbOpU. MakcumanbHa KUIBKICTh KOJIIPHUX TapMOHIH,
YTBOPEHUX MUISIXOM BIHUCYBAaHHS PIBHOOEAPEHOrO0 TPUKYTHHKA B KOJIpPHE KOJIO
ITTena, BiiMOBIAAE IBAaHAIIATH BapiaHTaM.

HactynHi 4OTHMpBHOXKOMIPHI CHIB3BY4YUsl JIETKO BU3HAYMTH, BOUCYIOUM (Irypy
NpPSIMOKYTHUKA, 3JaTHOTO 00’€IHYyBaTH [IBI Mapu JOAATKOBUX KOJBOPIB 3a
JlarOHAJUTIO IPSIMOKYTHHKA. Takux BapiaHTIB MOKe OyTH IIIICTh.

B sxocti mpuknamy posriasHeMO TrpadiyHy KOMITIO3HUINIO CTYACHTA, SKHA
HaBuaeThcs B UATY 3a ocBiTHROIO mporpamoro «Jlu3zaiin cepegoBuia», KpuBoHoca
Bonogumupa. CTyneHT moctaBuB Imiepe]] coOOK0 3ajady CTBOPUTH TapMOHINHY
KOMITO3HUIIi1O0 mija AeBizoM «llinecnpsMoBaHiCThY, Jie TIependayanocss TpyU KOJIbOPH 3a
PIBHO3HAYHUM BIUTMBOM. J[71s1 rapMoHi3aliii cBO€T MailOyTHbOT KOMIO3UIIlT B KOJIbOP1
CTYJEHT BUOUpae pIBHOCTOPOHHINA TPUKYTHUK. 3T1THO MPaBUJ BIMCYBAaHHS B KOJIpHE
KOJO pIBHOCTOPOHHBOTO TPHKYTHHKA 1 TMEPEMIIIeHH WOro MO KOy TaKuX
KOMITO3HIIIi1 TOBUHHO OyTH HE OLIbIlIE YOTUPHOX:

¢ KoBTHI1 — YEepBOHUI — CHHII;

¢ KoBTO-nIOMapaHueBUil — 4epPBOHO-(10JIETOBUN — CUHBO-3EJICHUI;

e[ lomapanueBuii — (h10JETOBUM — 3€JICHUI;

eUepBoHO-nTOMapaH4YeBU — CUHBO-(D10JIETOBUM — dKOBTO-3€JICHUM.

[Ipy HacTymHOMYy MEpEMIllIEHHI PIBHOCTOPOHHBOTO TPHUKYTHHKA IO KOIY
KOJIbOPOBE CIOJTyY€HHsI MOBTOproeTheA (puc. 1, 0) [8].

Kommo3suriisi Oyna cTtBopeHa 13 3a0€3MEUYeHHSIM KOMIO3UIIAHOT HUIICHOCTI 3a
Macoro Gopm, puTMOM 1 TOHaJIBHICTIO. KpiM TpbhOX KOJIBOPIB, 110 O€PyTh aKTUBHHIMA
y4ath y (POPMOTBOpPEHHI, JJid 3a0€3MEUYEeHHS] TOHAIBHOCTI KOMITO3MIIT BUKOPHUCTAaHI
BIJITIHKUA OJTHOTO 3 OCHOBHUX KOJILOPIB (pHUC. 2).

[TocraBneHoMy 3aBJaHHIO, Ha Halll TMOTJSA], BIANOBITAE BEpPXHS JiiBa
KOMIIO3UIIisl, 16 BUKOPUCTAHI YUCTI KOJBOPHU: KOBTUU SK CUMBOJ JTyMKHU, YEPBOHHIMA
K BaXKICTb MaTepii 1 CUHIH, IK pyXoMa JyXOBHICTh. Po3risiHyTa meToauka OyJa
BUKOpPHUCTaHa MPU CTBOPEHHI HACTYIHOI KOMIO3MIIi, 1eBi3 sikoi «Tiabku Brepea!».
Jlisa HajgaHHA OUTBII SICKPABIMIOTO 3BYYaHHS YMCTHUM KOJhOpaMm OyJIO0 BHKOpPHCTAHE
cipo-HedTpanbHe Ti0 (puc. 3).

BucHoBkwM.

AJTOPUTM BUKOPUCTaHHS MPaBHJI BIHUCYBAaHHS TMPABUIBHUX TE€OMETPUUHUX
¢biryp B KodipHE KO0 ITTeHa HACTYIMHUH:

¢OOyMOBHUTH TEMY (ZI€Bi3) KOMIO3UIIIi a00 MTHU3aitH-00€EKTY;

¢ CTBOPUTH KOMITO3HUIIIIO 32 OPMOI0;

eBulpaTu KUIBKICTh KOJIBOPIB 1 T€OMETPUYHY (Girypy JJIsl BIUCYBAHHS B KOJIO;
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eBu3Hauaty KOJIbOPH 3a KyTaMy TeOMeTpUYHOi Pirypu mpH ii nepemimieHH1 mo
KOJYy 1 y3arajJbHUTH KUIBKICTh KOJIbOPOBUX CITOJIYYEH;

eHanucat KOMIO3HUIIIIO 32 BIJIMOBIAHOIO KUIBKICTIO KOJBOPOBUX CHOJIYUYEHB;

eBulpaTy KoJbOpOBE CIIOIYUCHHS, €CTETHUKA SIKOTO BIJMIOBIIa€ 00YMOBIICHIN
TEM.

Puc. 2. Mox1uBi K0JILOPOBi Puc. 3. Mo:xk1uBi KOJIbOPOBI
BUPIICHHA KOMIIO3HIILI BUPIlIEHHS KOMIO3UILil
nix aesizom «IlistecnpsiMoBaHicTB» nix aesizom «Tiabku Briepen!»
(aBTOpCBKA PO3pOOKA) (aBTOpCHKA pO3pO0Ka)
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Abstract

Introduction

The design of the subject-spatial environment is closely related to the choice of color
combinations. Created by I Itten in the 20s of the last century, the color constructor - the color
wheel became a kind of key to the creative mastery of the secrets of color. And although many
decisions about the choice of color occur under the influence of emotions arising from the visual
perception of the composition, increasingly began to resort to the use of well-thought-out colors
din, the method of which was proposed by Johannes lItten in the early 20th century. This technique
of color analysis and design has opened up the possibility of creating many harmonious color
combinations and control over the correctness of a color choice.

The aim of the work is to develop a method available to students for harmonization of color
compositions by applying the rules for inscribing regular geometric shapes in the color circle of
Itten.

The main text. At Cherkassy State Technological University, teaching discipline Color in a
spatial-subject environment provides for students majoring in design complete of a practical
creative task , the essence of which is to create a harmonious composition, the color scheme of

ISSN 2663-5712 153 www.sworldjournal.com


http://elib.chdtu.edu.ua/e-books/3304
http://elib.chdtu.edu.ua/e-books/3304
https://www.google.com.ua/search?q

s
SWorldJournal Issue 6 / Part 5 \r( \

which must be chosen and justified using of rules for inscribing regular geometric shapes in the
color circle of Itten.

The first stage of work is to create forms of the composition on the intended subject. Working
on sketches, students clarify the theme of the composition, or its motto, what should be the basis of
a single palette: the number of colors, tone, the presence of accents.

Having determined the number of basic colors of the composition, as well as their hierarchy,
the student chooses the correct geometric shape to fit into the color circle. If there are three such
colors and their effect is the same - it will be an equilateral triangle, four - a square. When
entering the above figures, the options can be no more than four and three - respectively. If one of
the three colors of the composition is an accent and should attract the viewer's attention, use the
rules of inscribing an isosceles triangle. In determining the maximum number of color harmonies
formed by inscribing an isosceles triangle in the color circle of Itten, the unambiguity of the sides of
such a triangle is traced from a pair of colors adjacent to the diametrically opposite.

Conclusions

The algorithm for using the rules for inscribing correct geometric shapes in Itten's color
circle is as follows:

* to define the theme (motto) of the composition or design object;

* create a composition according to the form;

* choose the number of colors and geometric figure to fit into the circle;

e install colors on the corners of a geometric figure when moving in a circle and generalize
the number of colored compositions,

* to write the appropriate number of color combinations of composition;

* choose a color combination, the aesthetics of which corresponds to the specified topic.

Key words: design, composition, color harmony, Itten's color circle
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