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Anomauia. B pobomi poszensioaemvcs mpaouyiiHuil YKPpAiHCbKUil po3nuc, toco 6UpazHo-
ecmemuuri 0cobIUBOCMI MA 3ACMOCYB8AHHS. 3pocmaroyua meHOeHYis 00 NONYIAPU3AYIT YKPAIHCbKO20
mucmeymaea, oopsodis, Ou3AUH-OIIIbHOCMI 00YMOBIIOE HEOOXIOHICMb BU3HAYEHHS HAYIOHANbHOL
camodymuocmi  mpaouyiiHo20  pO3NUCY MA — OKPECIeHHS  MOJICAIUBOCHel  [HmMeSpy8aHHs
Oa2amosikosux mpaouyiii y cyyacHe dcumms YKpainyie. 30iticHenull ananiz pobim ousaunepis
VKPAiHCbKUX cmyoiil, 6upodie Malicmpie NempuKiécbko20 po3nucy, pooim cmyoeHmie mazicmpamypu
cneyianonocmi  J{uzatin - Yepkacvkoeo 0epocasHo20 MeXHON02IYHO20 YHIBepcumemy HAOAe
MOACIUBICMB 3POOUMU BUCHOBOK, U0 BUPA3HO-ECTNEMUYHI 0COONUBOCT MPAOUYTIIHO20 YKPATHCHKO20
PO3NUCY CbO20OHT YCRIUHO 3ACTOCOBYVIOMbCS 8 030001eHHI iHmep €pie | 0ONAOHAHHA, CNPUSIOUU iX
NOUWUPEHHIO T PO3BUMKY.

Knrouosi cnosa: ousaiin inmep epis, mpaouyitinuil ykpaincokuii poznuc, Ilempukiexa.

Beryn

[lomynsapu3zaiiis yKpaiHCBKMX ETHIYHHUX TPAAMIIN y CBITI CHOTOJHI CYTTEBO
3pocia sIKk CIIPOTUB BTOPTHEHHIO Pocii B YkpaiHy, CIPOTUB 3HUIIEHHIO KYJIBTYPHOTO
€THIYHOTO HaA0aHHS, HAWTICHIIIMM YUHOM IIOB’S3aHOTO 3 YKPaiHCHKOIO 3eMJelo, ii
reorpagiyHuMHI yMoBaMu. B Ykpaini MemkaroTs npeAactaBHUKY 128 HalllOHAIbHOCTEH
Ta €THIYHUX TPYI: YKPATHII, pOCISHU, O1IOPYCH, €BpEi, KPUMCHKI TaTapy, MOJITOBaHH,
MOJISIKU, TPEKH, Yropili, pyMyHH, YEXH, CIOBAaKH, OoJirapu, raray3u Ta iHII, 1CTOPIs 1
KYJIBTypa SIKMX JYXOBHO 1 MaTepiajibHO IMOB’s3aHa 3 YKPAiHCHKUMH Tpaguiisamu [1].
3pocTaroya TeHJICHIIIS 0 MOMy/spu3allii yKpaiHCbKOr0 MUCTEITBA, OOPSiB, TU3aiH-
TSTbHOCTI 0OYMOBIIIOE€ HEOOX1IHICTh BIAPOIKEHHS KYJIBTYPHOTO HaJ0aHHS HalIUX
MPEeAKIB, MAKPECICHHS HaI[lOHAJIBbHOI CaMOOYTHOCTI Ta 1A€HTUYHOCTI, IHTeTpyBaHHS
0araTtoBIKOBUX TPAIULIN y Cy4acHE KUTTS yKPAiHIIIB.

Baromoro ciailuHo0 yKpaiHChKOTO HAPOY € TPAAULIMHNANA PO3MUC CTIH XaTHUH,
nevi Ta MeOJiB, MOOYTOBUX peUeil, MOCYIy TOIIO. YHIKAJIbHICTh IOTO KYJIBTYPHOTO
HaJ0aHHS IIIHYETHCS B YChOMY CBITOBI, a TEXHIKa BUKOHAHHS II€PEIAETHCS BIJl
MOKOJIIHHS 10 TIOKOJIIHHS. BHKIMKae 3aIikaBiCHICTh MpoaHai3yBaTH JIUHAMIKY
PO3BUTKY YKPaiHCHKOTO PO3IUCY B IU3aiiH1 IHTEp €piB Ta MEOJIIB, BUSIBUTH iX BUPA3HO-
€CTEeTUYHI OCOOJMBOCTI Ta OOTIPYHTYBaTH 3aCTOCYBAaHHsS B 1HTEp €pax CydacHHX
MPUMIIICHB.

BukJiiax ocCHOBHOTO MarepiaJnay

AHaizy 0coOIMBOCTEN TPaaULIMHOIO YKPAIHCHKOTO PO3MUCY JOCTAaTHHO YBaru
MPUAUICHO B HAYKOBUX BUAAHHAX [2 — 7]. IIpamaBHs cCUMBOIIKA pO3NHCY YKPATHCHKOL
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XaTH, MHCAHOK, LIEPKOBHOI apXITEKTypH, OIArY TOLIO 3 HaijaBHIMIMX yaciB 0 19
CTOMITTS aHAMBYyIOThcs y 30ipHUKY B. Illep6akiBcekoro [2]. IcTopiss BUHUKHEHHS 1
po3BUTKY TpanuuiiiHoro IletpukiBchkoro po3mucy Ha Teputopii cena IlerpikiBka,
JlHimporneTpoBchkoi 00yacTi ommcaHa B Oararbox pobOorax H. Imyxenpkoi [3].
JIOCSATHEHHIO MAaNCTpPiB  YKpPAiHCBKOTO  HApOAHOIO  JIEKOPATUBHOTO  PO3IIHCY,
0COOJIMBOCTSIM iX TEXHIK MPUCBIYEHUN HaBYaibHMN MociOHMK Mukomu Kupuuenka
[4]. JlocuTb 11iKaBa CTHIJIOBA €BOJIOIIIS TPAAHUIIITHOTO PO3MHUCY B Cy4acHI aBTOPCHKIi
inTepnperanii Onekcanapa Onapisi, onucana B myomikanii 3aBepmuHcbkoro B.B. [5].
[Ipotarom OararbOX BiKiB Ha YKpPAiHCbKUX 3€MJISIX, B 3aJIEXKHOCTI BiJl PETIOHIB,
dopMyBanuch Tpaauuii JEKOPATUBHOTO pO3MUCY Ta iX pi3HOMaHITHICTh. Ha
dopMyBaHHS OKpPEMHX, XapaKTepHHUX pUC PO3MUCY B MEBHUX perioHax YKpaiHu
BILJIMBaJIa KYJbTYpa BIAIOBIAHOTO €THOCY, HOTO BIPYBAHHS Ta CIIOCIO XKUTTS, TPAAUIII],
oOpsiu. 3a3BrUyaii, po3Nuc BIAITPaBaB posib 00OEpEry XaTH BijJl HEUUCTI, 3aXUCTY AITeH
1 MaB CBOEPIJIHY METY CTBOPEHHS: Ha IIACTs, OJIaromoayydsi, Mil[HE 370pOB’s, JIaJ y
U001 Tomo. ['0JIOBHI CHMMBOJIM, SIKI BTUTFOBAJIMCS IIIE 3 MEPBICHUX YaciB, JOCHUTHh
nokiaamHo omnucadHi Anuoro Illanpinoro 1 HaBeneHHi B IHTepHer-BumaHHl [7].
HaiiBimominii BUIUM pO3MHUCY KepaMiKk aBTOpPKa Yy3arajiibHIOE sK: KOCIBCHKUH,
Omimusiachkuit, byOHiBchkuii, BacuiabkiBcbkuii Ta IleTpuKiBChKUI, KOXKEH 3 SIKUX
BOJIOJIIE CBOIO XYJI0KHBO-00pa3HOIO BHUPA3HICTIO I0JI0 B1IOOpaKEHHS POCIMHHOCTI,
TBAapWH, T€OMETPUYHUX (HOPM Ta OpHAMEHTIB. Po3mucu BUKOPUCTOBYBAIUCH TAKOXK 1
JUIS  O3700JICHHS JKUTJIOBOTO TMPOCTOPY, SK 30BHINIHBOTO — EKCTep’epy, TaK 1
BHYTPILIHBOTO — IHTEP €PY, IPEIAMETIB MOOYTOBOIO BKUTKY, TEKCTHIIIO, MOJIrpadii.
VYKpaiHChbKOMY pO3MHCY IpUTaMaHH1 1 OKpeM1 €J1IeMEHTH TPUIUIbCHKOI KYJIBTYPH,
30KpeMa, PO3MUCH Ha MIEYMKax: IUIaBHI AYronoaiOHI OpHAMEHTH, MAIIOHKHA TBApHUH.
Opaux 3 HalOIBII MOMIKMPEHUX CUMBOJIB PO3IUCY YKPATHCHKOT XaTH — JEPEBO KUTTA

(puc. 1) [6].

Pucynok 1. CumBoJ gepeBa kurtri [6].

TpaaumiiHuM 1T MEUIKaHIIB YKPAiHCHKUX CiM OyB HACTIHHUN PO3MHC XaTw,
0COONIMBO BHYTPIIIHHOTO MpUMIIIeHHS. KOMITO3UIIIITHUM [IEHTPOM CIOKETY PO3IIHCY,
3a3BUYaii, Oyia My, SIK BaXJIMBa YaCTHHA KOKHOTO MPHUMIIIEHHS MEIIKAHHS ClIbChKUX
MicieBocTeil. Po3mnuc neui xapakrepusyBaBcsi 6ararcTBOM KOJIbOPIB, (POPM Ta CIOKETIB
(puc. 2) [8].

EnemenTtn moOyTy Ta eTHIYHI YKpaiHChKI MOTHBH: CTIHH 3 NIMHSIHOIO (DaKTypoto,
MacHUBHI JiepeB’siH1 OMIOPH, MIJIOTa 3 IePEB’ STHUX JOIIOK, BUKOPUCTAHHS HATyPaJIbHUX
TKQHUH B 1HTEp €pax TOLIO JOCHUTh 4acTO ChOTOJIHI IHTETPYIOTh B MPOCTIP Cy4yaCHUX
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MpUMIIIeHb. B SKOCTI mpuKJIaay MOKHA HAaBECTH 03/100JICHHS CTIH KBApPTUPU TITMHOIO
3a CTapOAaBHIMHU TEXHOJOTISIMU OyJIBHUITBA Y KHIBCBKOMY XMapoudocCi 3 BHJIOM Ha
Huinpo. Crymis «Sergey Makhno Architects» (puc. 3) [9].

TG R pagin ’E’
Pucynok 2. Iliv 3 HaJIiNJIeHUMHY BUTHHAHKAMM i pO3IIHCOM.
Ouasbra OramaHiok, 1928 pik [8]

Pucynok 3. KBaprupa - mazanka. /{usaiin-npono3unisi: Cepriit MaxHo,
BikTop 3axapuenko, Cepriii ®utoHuyk [9].

Tpanuuii HapOIHOTO NEKOPATUBHOTO >KMBOMHCHOTO PO3MHUCY KUBYTh, YCHIIIHO
PO3BUBAIOTHCS 1 B Hall 4Yac. JJOCUTH IiKaBa MPOIMO3HUILIIS CTYAEHTKH Marictparypu
Yepkacbkoro Jep>KaBHOTO TEXHOJIOTIUHOro yHiBepcuteTy KopsikiHOoi ApuHH B
AUIUIOMHIM ~ KBamiQikamiiHii poboTi wMmarictpa 3a Temoro: «ETHIUHI MOTHUBH
TYLYJbIIMHN B AU3ANH-IPOCKTYBAaHH] 1HTEp €PIB CyUYaCHUX TYPUCTHUHUX KOTEIKIB)
10710 ICKOPYBaHHS CTiH 1 MeOJIiB 30HU KamiHy (puc. 4) [10].

BunienaBenene Hajae MOKIUMBICTh CTBEPXKYBATH, 1110 MIATPUMAHHS BIAMOBITHOT
€THIYHO1 aTMOC(hepU MOXKIIUBE 3a IOMIOMOTOIO0 JICKOPY, XapaKTEPHOTO JJIsl TPAAUIIIHHOT
YKPaiHCBKO1 KYJIbTYPH, PO3IUCY:

® KepaMiuHUN MOCY/: (TapliIKu, INIEYUKH, KyXOJll, HaIllKH);

® TEKCTWJIbHI BUPOOU (PYIIHUKHU, OUTM3HA, IITOPU 3 BULITUBKOIO);

e BuUpOOU 3 jiepeBa (CKpUHBKH, QIrypH);

® MPEIMETH PY4YHOI mparli (JISIbKU-MOTaHKU, Pi3b0OaeHH1 (Irypu, BUIIUBAHKH,

PO3MUCHI TJICUHUKH).
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Pucynok 4. ETHiYHI MOTUBH I'yllyJIbIIIMHA B IEKOPYBaHHI
KaMiHHOI 30HU TYPUCTHYHOTO KOTeMKYy [10]

EctetnuHo BHpa3HO B 1HTEp €pax MPUMIIICHb BUIISAAIOTH TUIaBHI Ta (QIrypHI
dbopMu OpHAMEHTIB: POCIMHHHUX, TEOMETPUYHUX — Yy BUIVISAL MaHHO. SIK mpukian,
MoO>kHa HaBecTu npoektu KuiBcwkoi cryaii Brick-Brot studio. I[Ipu po3po0ii quzaiiny
CHaJIbHI Ta BiTaJbHI BUKOPUCTAHI OPHAMEHTAJbHI MAHHO IS JEKOPY, JI€ aKIeHTHa
POJIb HAJISKUTh YEPBOHOMY KOJIBOPY, OTHOMY 3 TOJIOBHHX B YKPaiHCBKOMY MHCTEITBI
(puc. 5) [11]. OCHOBHUM KOJIbOPOM YKPaiHCHKOTO €THIYHOTO CTHJIIO, SIK MPaBUIIO, €
6inuit. Moro mOMOBHIOE SICKpaBUii JEKOP 4EPBOHOTO, YOPHOTO, Pijlle OIAKHTHOIO,
CHUHBOT0, 3€JICHOT0, KOPUYHEBOTO Ta IHIIKUX KOJIBOPIB, 3aJIEKHO BiJl PET1OHY YKpaiHHU.

,. Pucynoxk 5. /Iuzaiin intep’epiB B cydyacHomy ctuii [11].

BupasHo-ecreTnuHi 0COOJMBOCTI TPATUIIMHOTO YKPAIHCHKOTO PpO3MHUCY —
ITeTpHKIBCHKOTO CTAJIM POA3MHKOIO HAa BCECBITHROBIOMIN (ppaHIy3bKiii PUB’epi, e B
micti Himma odopmieHHs iHTep e€piB pecTopaHy YKpaiHChbKOI KyxHI 3A1MCHIOBaia
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BiJIoOMa yKpaiHChbKa XYJOXKHHIl 3 JIHIMpONeTPOBIIMHN, MaCTPUHS METPUKIBCHKOTO
posnucy, Bikropis Tumomenko (puc. 6) [12].

w.,’ ‘ ‘. &

PucyHnoxk 6. IlerpukiBcbhbKHil pO3NKUC CTIH PEeCTOPaHy
yKpaiHcbKoi KyxHi y M. Hinma [12].

JlekopaTUBHUN PO3NHKC Y BUIVISL IepEBA KUTTS, 110 MEPEIAETHCS Bl TOKOJIIHHS
710 TIOKOJIIHHSI, MIPUKpAIIA€e OJHY 31 CTIH MPUMIIICHHS 1 MPOJOBKYETHCA CTPIUKOIO, 3
JTUBOBI)XKHUMHU HaiBHUMHU (opmamu [lerpukiBku, Ha cremo. bapHa criiika-KOMuH,

MaHesN Kol MiACBIYYIOThCS, TAKOXK JEKOPOBaHA PO3MKCOM, 110 BUINISAJAE K UyJOBHMA
BiTpax (puc. 7) [12].

S

Pucynok 6. bapHa criiika, po3nucana IlerpuxkiBcbkum posmucom [12].

OdopmiteHHsST pecTopaHy NUISIXOM 3aCTOCYBaHHS OCOOJIMBOCTEH TPATUIIIHHOTO
YKpaTHCHKOTO PO3IKCY BIAKPUBAE ISl 1HO3EMIIIB Kpacy YKpaiHCBKUX Tpaauuid 1 €
MPUKIIAJIOM TOTO, SK TPATUILIMHUN PO3MKUC BIUCYEThCA Yy CYy4YacHUH 1HTEP €p
MyOJIIYHOTO MPUMIIICHHS, MIAKPECTIOIUN Horo ocobauBocTi. Tpaauiii HapOIHOTO
JIEKOPATUBHOTO KMBOIKCY 1 PO3IUCY, SIK 0QUMMO, KHUBYTH 1 YCIIIITHO PO3BUBAIOTHCS.

3acTOCYBaHHS TPaJAMIIIIHONO YKpPaiHCBKOTO PO3MUCY Ta MOro BUpa3HO-
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€CTETUYHUX OCOOMUBOCTEN HIMPOKO BUKOPUCTOBYETHCS HA MPAKTUYHUX TBOPUYUX
3aHATTAX MIATOTOBKM (DaxiBIIB-AM3alHEPIB 3 BHILOK OCBITOIO B YepkacbKomy
JepKaBHOMY TEXHOJOTIYHOMY YyHiBepcuTeTi. JlekopyBaHHsI MeOmiB, K HEBiJ €MHOI
YACTUHU HALLIOTO MOOYTY, HUIIXOM (PIrypHOTO Pi3bOJIEHHS €IEMEHTIB: HIXKKH, CIIMHKA
CTUIBINIB, Y3TOJNIB’S JIDKKA TOIIO, PO3MUC MeOmiB, 3MaTHE YpPi3HOMAHITHUTH
npuminieHHs. Koxkna oco0a, npu 0a)kaHHI, camMOpyd 3a JOTIOMOTOIO0 PO3IHCY MOXKE
037100uTH MeOJI1, MATPUMYIOYA TaKUM YHHOM Tpaauilii. Po3muc MeOimiB, Harpukiasm,
KBITKOBUM OPHAMEHTOM 3/IaT€H HAJaTH Ti YW 1HIIIN peyl HE TUIbKU HOBOTO KUTTS SIK
npeaAMeTy moOyTy, aje 1 MepeTBOPUTH HOro Ha CIpaBXKHIM BUTBIp MHUCTelTBa. Tak,
MO>KJIIBO PO3MUC HOBAYKa BUIJIE, HE SIK Y BEJTMKOTO MalCTpa, ajie, Iie BJacHe TBOPIHHS,
SKEe HaJuXaTUME Ta TIMIUTUMETE KOKHOTO JHA. B sKOCTI MpuKiamy MoXHa HaBECTH
TBOpUYy poboTy cryaeHTku marictparypu [lomuinsiiko FOmii — BracHOpyd po3nucaHa
MpU-IKKOBa TyMOa, BUTOTOBJIEHA 3 AepeBUHHOCTPYk KoBOi mutu ([CII). Ha nam
MOTJISA], JIAKOHIYHA MPHU-JIKKOBa TymMOa - HEOOXITHUH IpEeaMeT Cy4yacHOi CIajbHi.
[Ilo6 wamatu 1l pedi YKpaiHCHKOI OCOOJMBOCTI, aBTOpP BHIIIMAIA PO3MUCATH ii
[TerpukiBchkuM posmucoM. KoHieniriss KOMIMO3UIli — BpaHiliHi 4opHOOpuBII. YoMy
came 4YopHOOpuBII? YopHOOPHUBIN — SCKpaBHil CHMBOJI YKpaiHHU, IO YOCOOIIO€E
JTUTUHCTBO, PIHY Marip 1 0aThka, piAHY oceto. Mu - yKpaiHIll Tak 3BUKJIU JIO ITi€l
KBITKH, 110 HE MOXXEMO YSBUTH CBOIO KpaiHy 0e3 Hei. Eckiz xommosuiii (puc. 7)
MICTUTD JIEKOPATUBHE YOCOOJICHHS KBITIB, BPaHIIIHIX OyTOHIB 1 pOCH Ha JIMCTOYKAX.

Pucynok 7. Ecki3 koMmo3uirii 3a MOTUBAMHU
IlerpukiBcbkoro posnucy. Yopuoopusui. [lomuasiiko FO.

Ha 6ioMy T711 TyMOM KOMMO3UIIisI BUTJISAAE CBIXKOKO, COKOBUTOIO Ta JIETKOIO.
’KoBTo-0paHxeBi 00pa3y YOPHOOPHUBIIIB BUKOHAHI YUCTUMH 1 ICKPABUMH KOJLOPaMHU,
[0 HAJA€ BIAYYTTA JKUTTEPAICHOCTI Ta TEIUIOTH, caMe TIi€i €Heprii, 0 HElo
CIIOBHEHH1 MOJIO/II KBITH BpaHIll (puc. 8).
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Pucynok 8. BiracHopy4 po3nucana npu-jiizkkosa tymoa. Ilomuasiiiko 1O.

PerensHO BUManbOBaHI MPOKHWIKK Ha TENIOCTKAX KBITIB, 3arocTpeHi Kpai
JUCTOYKIB, BYCHMKH ¥ MarifIl, sK HeoaMiHHA o3Haka [leTpHKIBCBKOro po3IHCy, Y
aBTOpa CcBOs. Brimamaroun y po3mnuc cBoe paHTacTHUHE Oa4eHHS 1MapcTBa KBiTiB, FOmis
3ampoIOHYBaJIa CBiil TBOPUM TOOYTOK HE TUIBKH SIK )KMBOTTMCHY KOMITO3HUIII1, ajie 1 K
HEOOX1AHY, €CTETUYHO 0(hOpMIIEHY, pid y TOOYTI, 31aTHY HaJMXATH.

BucHoBku

1. ®opmyBaHHSA Tpagullli JEKOPATUBHOTO PO3MHCY Ta IiX PI3HOMAHITHICTh
pPO3BUBAJIaCh Ha YKPATHCHKUX 3€MJISIX IMPOTIrOM OaraThOX BIKIB B 3aJI€KHOCTI BiJl
pErioHiB, €THOCY PErioHIB, TPaIuIliid, 0OOPsAiB, BIpyBaHHS Ta CIIOCOOIB KUTTS.

2. YKpaiHChKMI €THIYHMM AU3aiiH 1HTep €piB CTa€ BCE OUIBII MOMYISPHUM B
VYkpaini Ta 3a il MexxaMu. BaxiuBuM eJeMeHTaMH MiATPUMAHHS YKPaiHCHKOTO 1yXy B
OPUMIIIEHHI € WOro JAeKOpYyBaHHS E€THIYHUMH TMpeAMeTaMHu MoOyTy: TMaHHO,
KepaMiuHUN MOCYyJ, TEKCTHIIbHI BUPOOU 3 BUIIMBKOIO, BUPOOHU 3 JIepeBa, MPeaMETH
PYYHOI Ipatii.

3. BupazHo-ecTeTH4yHi OCOOIMBOCTI TPAAMLIMHOIO YKPAiHCBKOTO PO3IHCY
3aCTOCOBYIOTHCSI B 037100JIEHH1 IHTEPHEPIB, IO CIPHSIE HOT0 YCIIIIHOMY MOIIMPEHHIO
1 PO3BUTKY.
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Abstract Introduction The popularization of Ukrainian ethnic traditions in the world today has
significantly increased as resistance to Russia's invasion of Ukraine, resistance to the destruction of
cultural ethnic heritage, which is most closely related to the Ukrainian land and its geographical
conditions. Representatives of 128 nationalities and ethnic groups live in Ukraine: Ukrainians,
Russians, Belarusians, Jews, Crimean Tatars, Moldovans, Poles, Greeks, Hungarians, Romanians,
Czechs, Slovaks, Bulgarians, Gagauz and others, whose history and culture are spiritually and
materially related connected with Ukrainian traditions. The growing tendency to popularize Ukrainian
art, rituals, and design activities causes necessity of the revival of the cultural heritage of our
ancestors, the emphasis on national identity, and the integration of centuries-old traditions into the
modern life of Ukrainians.

An important heritage of the Ukrainian people is the traditional painting of the walls of huts,
stoves and furniture, household items, dishes, etc. The uniqueness of this cultural property is
appreciated all over the world, and the performance technique is passed down from generation to
generation.

The purpose of the work is to analyze the dynamics of the development of Ukrainian painting in
the design of interiors and furniture, to reveal their expressive and aesthetic features and to justify their
use in the interiors of modern premises.

The main part For many centuries, the traditions of decorative painting and their diversity
were formed in Ukrainian lands, depending on the regions. The formation of individual,
characteristic features of painting in certain regions of Ukraine was influenced by the culture of the
respective ethnic group, its beliefs and way of life, traditions and rituals. The painting always played
the role of protecting the house from the evil, protecting children and had a peculiar purpose of
creation: for happiness, well-being, good health, order in marriage, etc. The main symbols, which
have been embodied since the beginning of time, are described in sufficient detail by Anna Shadrina
and listed in the Internet edition. The author summarizes the most famous types of ceramic painting
as: Kosivskyi, Opishnyanskyi, Bubnivskyi, Vasylkivskyi and Petrikivskyi, each of which has its own
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artistic expressiveness in terms of vegetation, animals, geometric shapes and ornaments. Paintings
were also used to decorate the living space, both external - exterior, and internal - interior, household
items, textiles, printing.

Separate elements of Trypil culture are characteristic of Ukrainian painting, in particular,
paintings on jugs: smooth arc-shaped ornaments, drawings of animals. One of the most common
symbols of Ukrainian house painting is the tree of life.

The wall painting of the house, especially the interior, was traditional for the residents of
Ukrainian villages. The compositional center of the plot of the painting was usually the stove, as an
important part of every living room in rural areas. The painting of the furnace was characterized by a
variety of colors, forms and plots.

Elements of everyday life and ethnic Ukrainian motifs: walls with a clay texture, massive wooden
supports, a floor made of wooden roofs, the use of natural fabrics in interiors, etc. are quite often
integrated into the space of modern premises today. As an example, the decoration of the walls of an
apartment with clay according to ancient construction technologies in a Kyiv skyscraper overlooking
the Dnipro River is given. Studio "Sergey Makhno Architects”.

The traditions of folk decorative painting live on and are successfully developing even in our
time. A rather interesting proposal of a master's student of the Cherkasy State University of Technology,
Koryakina Aryna, in her master's thesis on the topic: "Ethnic motifs of Hutsul in the interior design of
modern tourist cottages” regarding the decoration of the walls and furniture of the fireplace area.
Aesthetically expressive in the interiors of the rooms are smooth and figured forms of ornaments.: plant,
geometric - in the form of panels. As an example, the projects of the Kyiv studio Brick-Brot studio are
given. When developing the design of the bedroom and living room, ornamental panels were used for
decoration, where the accent role belongs to red, one of the main colors in Ukrainian art.

Expressive and aesthetic features of the traditional Ukrainian painting - Petrykivsky painting
became a highlight on the world-famous French Riviera, where in the city of Nice, the interior design
of the restaurant of Ukrainian cuisine was carried out by the famous Ukrainian artist from
Dnipropetrovsk region, the master of Petrykivsky painting, Victoria Tymoshenko. A decorative
painting, in the form of a tree of life, which is passed down from generation to generation, decorates
one of the walls of the room and continues with a ribbon, with the amazing naive forms of Petrikyvka,
on the ceiling. The fireplace bar, the panels of which are illuminated, is also decorated with paintings
that look like wonderful stained glass windows.

The application of traditional Ukrainian painting and its expressive and aesthetic features is
widely used in practical creative classes of training specialists-designers with higher education at the
Cherkasy State Technological University. As an example, the creative work of master's student Julia
Pomylyaiko, who painted a bedside table made of chipboard with her own hand, is given.

Conclusions

1. The formation of the traditions of decorative painting and their diversity developed in
Ukrainian lands for many centuries depending on the regions, ethnic groups of the regions, traditions,
rituals, beliefs and ways of life.

2. Ukrainian ethnic interior design is becoming more and more popular in Ukraine and abroad.
Important elements of maintaining the Ukrainian spirit in the room are its decoration with ethnic
household items: panels, ceramic dishes, textile products with embroidery, wooden products, especially
handicraft items.

3. Expressive and aesthetic features of traditional Ukrainian painting are used in the decoration
of walls and furniture, which contributes to its successful spread and development.

Keywords: interior design, traditional Ukrainian painting, Petrykyvka.
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